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DEAR APM: 

Question: In the new Victor 
Discography book by Fagan 
& Moran, I noticed a double- 
sided 7" disc on p. 39 made in 
1900! Has this ever turned up? 

N.D., Bayonne, NJ 

Answer: This modest 7" rec- 
ord, A-490 and A-491, entitled 
‘A Record For the Children’ 
— or ToyRecordNo.l <Lr2 — 
recited by Wm. F. Hooley, 
was the first double-sided rec- 
ord ever sold to the public. 
(Earlier double-sided Berlin- 
er discs exist, but they were 
experimental - see APM, Vol. 
Ill, No. 6). Reader Alan Mueller 
reports that he has found one 
of these paper-label records 
marked as manufactured exclu- 
sively by Eldridge R. John- 
son, Camden, NJ and dated 
Nov. 7, 1900 on both sides. 
The artist is not announced on 
either side, but reference is 
made to “Uncle Will” and 
“Uncle Harry” (same voice) 
who will recite the nursery 
rhymes — Old King Cole, Lit- 
tle Bo-Peep and a short tune 
(cornet & piano) on 490 & 
Mother Goose Rhymes and 
London Bridge and 3 Blind 
Mice and At a.Georgia Camp 
Meeting on the other. □ 
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An Introduction to Collecting Gramophone Needle Tins 

Ruth Lambert 



During the last few years gramophone 
needle tins have become a very popular col- 
lector’s item in their own right. Before this 
they were still collected, but very often as a 
subsidiary collection, i.e., with phonographs 
and/or gramophones. Today they are eag- 
erly collected by: 

1. Specialist collectors, such as myself. 

2. Small tin collectors, since many tins are 
to be found in sample/tiny tins. 

3. Machine collectors, - gramophones and 
phonographs. 

4. Accessory collectors, i.e., cleaners, tins, 
cutters, sharpeners, etc. 

So many enthusiasts are searching for 
them now, hence their popularity and diffi- 
culty in finding them, and of course their 
corresponding rise in price. There are col- 
lectors of them in England, Germany, Amer- 
ica, Holland, Australia and New Zealand, 
and many collectors exchange frequently to 
improve and add to their collection. 

Their small size is of course a boon in the 
small house or apartment. Originally it was 
possible to find them given away or inside 
the machine (the reason why lots of machine 
collectors often have a small collection) , but 
this doesn’t often happen now. 

The idea originally was that each needle 
was used once and then thrown away, thus 
you had to keep buying tins. As a result there 
were many 100’s of different brands, some 
much more common than others. This intro- 
ductory article deals with six of the most 
common British brands — found on both 
sides of the Atlantic — which were: 

1. Songster 

2. Decca 

3. Columbia 

4. Edison Bell 

5. Embassy 

6. His Masters Voice 

Obviously, there are many other brands, 
but as these six turn up so often Eve started 
with them. It’s very easy to build up a collec- 
tion of about 200 or so just by collecting all 
the variations, and of course you get to know 
what other tins to look for, rarity, prices, etc. 

1. SONGSTER 

This tin was advertised as the cheapest 
needle on the market, which would account 
for its commonness. It sold at 6d (2.5p or 
approx. 12<P U.S.) per 200 needles, or 100 for 



3d (just over lp). The tin came from J. 
Stead, of Sheffield, and many variations of 
this tin are to be found. I have 41 different 
Songster tins in my collection and know of a 
couple more I’ve not got yet. They’re fairly 
easy and cheap to get and I think a very 
attractive tin which are some times ignored 
by collectors. 

Basically it came in soft, medium, loud 
and extra loud with a bird on a branch above 
the name “Songster.” In the top left hand 
corner in a circle (which varied in color) was 
the number of needles, either written as “200 
— tone or “average quantity 200 — tone.” 

Other tones available were spear, collar 
(75 or 100), golden and bronze pick-up, 
trailer and golden. So there are lots to search 
for, as some came in 100’s and 200’s, some 
only in one amount, some in 75’s. The design 
was also changed slightly over the years. 

2. DECCA 

Decca comes in 5 basic different designs, 
three of which are fairly similar. They are in 
purple, green or orange and feature a nee- 
dle(s) and a box in bottom right corner. In 
this is either “She shall have music wherever 
she goes”, or a local dealer’s name and 
address. 

The other tin also has this box but shows a 
lady carrying a Decca gramophone and is 
orange in color. 

The common design is a rectangular shape 
with just the name and tone, coming in red 
(loud), orange (extra loud), green (soft), 
grey (medium), and turquoise (L.P.). 

There is another Decca tin which is ex- 
tremely rare. It is a green and yellow tin with 
a very attractive picture of a lady in an 
Edwardian-style dress and carrying her gram- 
ophone. It’s a very early needle tin as well as 
a beautiful rare picture tin. 

The Decca tins don’t turn up as often as 
others, but it’s a fairly common tin, and with 
lots of different addresses to collect, the pos- 
sibilities are endless. 

3. COLUMBIA 

All these tins had the famous Columbia 
trademark of the “magic notes.” (post-1908) 

Columbia tins are to be found in four 
common designs, the most common of all 
being the Columbia “Duragold.” This is a 
small thi. - * green tin of 100 golden needles. 
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Each played 10 times. The needles are of a 
very good quality. This tin sold for 1/- (1 
shilling or 5 pence) in 1931. 

“Columbia de Luxe” is a verv attractive 

* 

tin in orange and gold and black, with the 
magic notes in a circle. It contained 200 
golden needles and it sold for 1/ - in 1931. 

Columbia “Talkie” needles is again a very 
attractive tin, in black, gold and blue, with a 
“twenties” look about it. It held 200 gold 
needles and again was 1/ - in 1931. 

The other design for Columbia is the one 
that is extremely common, but again there 
are many variations to watch out for. It 
comes in: 

Soft tone (Ideal), a purple tin. 

Medium tone (Brilliant), brown tin. 

Loud tone ( Superbe), blue tin. 

Spear point, salmon pink tin. 

These are the four common ones, but also 
to be found is a “Viva-Tonic” tin of extra soft 
needles, a green tin. This is rare. The design 
on all these five tins is the same, being the 
name in center, with tone and magic notes, 
in a dark center. A gold border separates this 
from the border which is lighter in color and 
has “Superbe” or other name at top of tin. 
These all sold for 9d (about 3p) in 1931. 

There is also a rare Triple compartment 
tin of 600 needles, being round in shape and 
bright orange in color. It contained 200 each 
of soft, medium and loud needles. This will 
be described in more detail in a later article. 

These are of course just the British 
Columbia tins, there are many others from 
America and other countries to collect if 
wanted. 

4. EDISON BELL 

There are many different designs of Edi- 
son Bell tins, some of the most common 
being shown in the photo. All feature the 
gold “Bell” somewhere on the lid. 

1. Edison Bell Semi-permanent. 100 nee- 
dles (chromic needles) , a thin brown tin. Bell 
in center of lid. 

2. Edison Bell Standard. 100 Semi-perman- 
ent needles, a thin brown tin with smaller 
bell on lid. This is quite a rare tin. 

3. Edison Bell Electric. 100 needles. A 
thin blue tin with gold bell on lid. 

4. Edison Bell Sympathetic Chromic. 25 
needles, thin brown tin with picture of 3 
needles on lid. This tin came in two versions, 
one had words “With Grip” on side of lid, the 
other didn’t have them. Inside also one had 
the Grip. The difference in price of the tins 
when originally sold was quite a lot. With the 



Grip the tin cost 2/6d (12p) in 1924, without 
it the tin cost 1/ - (5p), a large difference in 
1 924. Of course when it was bought once, as 
an attachment, it did not need to be bought 
again. 

The other common design is on the series 
“Edison Bell Discaphone” needles. This tin 
is twice the thickness of the previous tins as it 
held 200 needles, and has a circle on the lid. 
The “Bell” is found in the center of this, with 
the various tones on either side of the circle. 

There are a lot of versions to collect, the 
tones being: 

1. Double tone (Dark green). 

2. Medium full tone (Pale blue). 

3. Pale blue tin with no tones on it. 

4. Full tone (Pale blue). 

5. Soft tone (Bed). 

6. Spear point (Yellow). 

The final common one is “Edison Bell 
Radio” which is a very dark blue with gold 
and blue writing. Again 200 needles. 

There is of course also the very rare Edi- 
son Bell “Bell” shaped tin which is found in 
two versions — more in a later article — and 
also the round Edison Bell with six sections 
which is probably rarer and less well known 
than the “Bell.” 

5. EMBASSY 

The Embassy tins all came from Redditch 
from the British Needle Co. and there are 
many different designs. The four main (and 
fairly common) designs are: 

1 . “Eye” in top right corner, with sunburst 
coming from it. 5 tones, soft - yellow, 
medium - blue, loud - red, green - extra loud 
and L.P., radiogram - orange. This is a squar- 
ish tin of 150 needles. On the back of tin is 

the trademark “eve.” There is also a later 

✓ 

version of a much lighter material, with 
slightly different writing and rounded edges. 
This makes 8 different tins to collect in this 
set. Embassy used these colors for most of 
their other designs as well, so it’s easy to 
work out missing ones to complete sets. 

2. Picture of “Sound Box” and record, 
with name in diagonal under it. A long tin 
with the usual 4 tones and two variations of 
radiogram - making 6 different to collect. 
Same colors for tones except green for the 
“soft” tone tin, and purple for the “extra 
loud” tone tin. 200 needles. 

3. This shows a cabinet gramophone with 
open lid and record on turntable. Same 
colors for tones as No. 1 design. The two 
words GRAMOPHONE NEEDLES are in 
red, or white or yellow so there are a few 
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variations to be collected here. 150 needles. 
4. Eye in top center, this set is a rare set, 
although not pictorial. 200 needles and usual 
colors for the 4 tones. 

That is all the sets but there are a few odd 
ones, namely: 

Two bright yellow tins with gold eye in 
center circle and “gramophone needles” in 
red around it. 

T wo bright yellow tins with a gold ship in 
the center and “gramophone needles” in red 
around it. There are two versions of each as 
once again the writing is different. One has a 
“W” on either side of the ship in red and this 
stood for Woolworths, as Embassy was their 
cheap brand. 

Permagold. A purple and gold tin, very 
attractive with eye in top right. Each needle 
plays 10 records, approx. 60 needles. 

Other Embassy rare designs are the 100 
size with eye on left top corner , and the 
three “shaped” Embassy tins, the “Gramo- 
tube,” Embassy “Triple,” and the “Golden 
Pyramid.” More in a later article. 

6. HIS MASTERS VOICE 

The H.M.V. tins are probably the easiest 
tins to find, and are an attractive tin which 
features the famous dog “Nipper” looking 
into a Trademark “gramophone.” This is to 
be found on all the H.M.V. tins. 

The most common are the series of green 
(soft), yellow (half), red (loud), blue (extra 
loud), blue (fibre). They all come in 3 ver- 
sions with Picture Copyright”, or “Copy- 
right,” or nothing under the words “His 
Masters Voice.” This last tin is a much later 
one. They all contained 200 needles and the 
soft is also to be found in 100 size (half the 
thickness). 

Also in this series are 4 much rarer ones, all 
early 1900’s, having the same design and are: 

1. MELBA. Dark blue. “The Melba Nee- 
dle” is under the dog and gram. This is a very 
early tin and the needles were supposed to 
be used a few times before other ones. 

2. PIANO. Yellow tin with the words 
“The Piano Needle” under dog and gram. 

3. PIANISSIMO. Thin green tin (half the 
size of the other three) with words The “Pia- 
nissimo”. 200 very soft needles. 

4. FORTE. Red tin of 200 loud needles, 
but no words under dog and gram. 

7. THE “TUNGSTYLE” TINS 

These were very thin tins (The American 
“Viptrolas” are the same design). They each 
held 8 needles each of which played 150 



times (sometimes with a quarter-turn). On 
the inside of each lid were the instructions 
for use and a leaflet was also in the tin. The 
tin was designed to open flat, leaving the 
center upright (see picture) so that the nee- 
dles could be removed easily. The tins came 
in: 

1. Soft tone - green tin. 

2. Loud tone - red tin but also found in 
cream. 

3. Extra loud tone - blue tin but also in 
found in cream 

4. Samples, - gold and black tin 

Note there is no medium (half) tone 
Tungstyle. They cost 1/- (5p) in the 1930’s. 

The other set that is often found is the set 
of 3 “Aluminum” tins. These have the dog 
and gram in relief on the lid, with a match- 
striker on the back. It came in three tones, 
soft, half and loud, and they can be found as 
a set of three in the H.M.V. orange box. 
From the 1930’s. 



There are also the 3,4,5, compartment 
H.M.V. tins and the round Aluminum.” 
More later. □ 




See other “tin” photos on pages 2 & 12. 
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CARUSO: THE TinPUBLlSHED” RECORDUIQS OF ARItl4H0302 

AUD THE QUESTIOU OF AUTHEUT1C1TI] 

bi ] Qdrij A. Cjdlo 



A lthough RCA’s Caruso centennial album 

“Tenor of the Century” (ARM4-0302) 
has been out of print for nearly five 
years, uresolved controversy still looms over 
this four-disc set. The controversy, of course, 
concerns the nine “previously unpublished” 
recordings. 

I did not purchase this set when it was 
released in 1973, and became interested in it 
only recently, having read Joe Klee’s excel- 
lent review of John Bolig’s The Recordings 
of Enrico Caruso (APM Vol. VI, No. 7) and 
his follow-up in Vol. VII, No. 1. My main 
interest in this set was the Don Jose/Micaela 
duet from Carmen with Caruso and Frances 
Alda, a selection never before issued in any 
form, and, therefore, unquestionably a gen- 
uine unpublished item. After reading Vol. 
VII, No. 1, however, I became interested, if 
not obsessed, with verifying the authenticity 
of the other eight supposedly unpublished 
items, thinking that I might find a situation 
similar to the error I discovered in the Met- 
ropolitan Opera Guild’s 1977 Caruso release, 
MET-101. I will elaborate on this later. 

After telephoning at least eight of my 
favorite New York record stores (to no 
avail), I found a used copy at the Princeton 
(N.J.) Record Exchange. I immediately sent 
them a money-order and received the records 
5 days later, in mint (i.e., unplayed) condi- 
tion! I then began comparing the “unpub- 
lished” recordings w ith their published coun- 
terparts from my own collection, some of 
which are originals, and others which are LP 
re-issues of the published recordings. The 
results w ere interesting, and, with one excep- 
tion (which I will save for last), exactly what 
RCA had claimed. 

My first concern was Favia-Artsay’s state- 
ment (as reported by Klee) that some of the 
dubbings in ARM4-0302 were incorrectly 
identified. I checked each selection and 
found that, with one exception, the labeling 
was absolutely correct. Is it possible that 
there were other labeling errors in the early 
copies of this set that w'ere subsequently 
corrected? 

What follows is a brief discussion of each 
“unpublished” recording, and my own con- 
clusions about their authenticity. I will begin 
with those that were easiest: 



!. “Parle-moi de ma mere” (Carmen). 
Matrix C- 15483-3, recorded 12/10/14. This 
indeed a recording never before issued 
commercially in any form. Caruso and Fran- 
ces Alda are both in superb voice, and one 
wonders what kept this from being pub- 
lished. This item is not discussed in Favia- 
Artsay’s book. 

2. “Miserere” (II Trovatore). Matrix C- 
8506-1 , recorded 12/27/09. This is the chorus- 
less version (the published version, Victor 
89030, used the Met Opera Chorus.) It w as 
also issued by Murray-IIill, on their 1973 
“Complete Caruso,” but prior to 1973 had 
only surfaced privately, and, therefore, qual- 
ifies as a previously unpublished selection. I 
must add that the sound on ARM4-0302 is 
infinitely better than its counterpart on Murray- 
Ilill. Anyone owning the Murray-Hill set 
must realize that these are probably the 
worst transfers ever done of Caruso’s record- 
ings (not to mention historical recordings in 
general). 

3. “Celeste Aida” (Aida). Matrix C-3180- 
1, recorded March 13, 1906. Both this and the 
published take (Victor 88127, recorded 
3/29/08) are included on ARM4-0302, and 
they are definitely different. This unpub- 
lished version (w'hich had previously sur- 
faced only privately) is exactly as Favia- 
Artsay described it: “. . . a slow pace, and too 
many breaths.” In fact, the phrasing in this 
version is much different than in the pub- 
lished take of March 29, 1908. The unpub- 
lished version, for example, has a breath 
between “forma” and “divina” in the second 
phrase of the aria, and there are numerous 
other differences. Caruso’s voice also goes 
sharp for a second, near the end of his final 
note, and then comes back down to the Bb. 
Whether or not this is a recording defect (a 
similar thing happens at the end of his “O 
Paradiso”) is a matter of speculation, but this 
problem does not occur in the published 
version. 

Murray-Hill claimed that they included 
the 3/13/06 unpublished version as well. 
Closer scrutiny, however, show's that their 
set does not contain the unpublished version 
at all, but instead includes the 3/29/08 pub- 
lished version twicel 

4. “La Partida” (Blasco- Alvarez) . Matrix 
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C-14661-2, recorded 4/3/14. This piano- 
accompanied version was previously issued 
in England by HMV, but did not appear in 
the U.S. until this set was issued (and simul- 
taneously on Murray-Hill) . The version pub- 
lished in the U.S. was recorded on July 10, 
1918 with orchestra, and first issued after 
Caruso’s death, in 1924, on Victor 6458. 

5. “Les Rameaux” ( Jean Baptiste Faure). 
Matrix C-14201-2, recorded December 15, 

1913. Favia-Artsay panned the published 
version of this recording (made on March 9, 

1914, according to Bolig), but was obviously 
unaware that HMV had issued a different 
version. She gives 12/15/13 as the recording 
date for the American published version 
(Victor 88459) and indicates that the HMV 
issues are of the same take. This is clearly not 
the case. Favia-Artsay complained of the 
published version that Caruso “gets carried 
away” and that his “spectacular verve” is out 
of place in sacred music. I do not agree with 
her assessment, but she would probably find 
the version included in ARM4-0302 (which 
is the 12/15/13 alternate issued by HMV) far 
more satisfactory. From the beginning, it is 
obvious that the tempo is faster, and Caruso 
indulges in far less portamento than on Vic- 
tor 88459. 

6. “Oh! Lumiere du jour” (Nero). Matrix 
C-19485-1, recorded April 15, 1917. In this 
version, Caruso and his harpist are not 
together near the beginning of the piece. 
They have no such problem in the familiar 
published version (Victor 88589, recorded 
the same day). He also takes a breath in this 
version shortly after the opening music returns. 
This breath is not taken in the published 
version. Overall, the unpublished version is 
sung more lyrically, and is less broadly 
phrased. 

7. “L’alba separa dalla luce l’ombra” 
( T osti) . Matrix B-19484-1, recorded April 15, 
1917. There is an obvious rhythmic differ- 
ence between this unpublished version and 
the familiar version. Here, in the phrase 
“ V eder non voglio giorno,” the word “giomo” 
is sung as two quarter notes, on the second 
and third beats of the measure. In the pub- 
lished version (Victor 87272, recorded the 
same day), “giorno” is sung as two eighth 
notes, on the second beat, followed by a 
quarter rest on the third. 

8. Sextet ( Luci di Lammermoor). Matrix 
C-19133-1, recorded January 25, 1917. This 
version also contains a subtle rhythmic devi- 
ation from the published version (Victor 
95212, recorded the same day). Note the 



phrase “Io son vinto, son commosso.” The 
score indicates two sixteenth notes on “son” 
and two sixteenth notes for the first syllable 
of “com-mos-so.” This is exactly what Caruso 
sings in this unpublished version. In the pub- 
lished version, however, Caruso changed 
this and sang “son” on three sixteenth notes, 
and the first syllable of “com-mos-so” on the 
last sixteenth note of the measure. 

9. Quartet ( Rigoletto ). Matrix C-5053-2, 
recorded February 3, 1908 (with Josephine 
Jacoby, mezzo-soprano). This recording is 
mislabeled, and is, in fact, the published ver- 
sion from February 7, 1908 with Gina Sever- 
ina, not Jacoby. (Matrix C-5053-3, released 
as Victor 96001). A comparison of the ver- 
sion on ARM4-0302 and Victor 96001 reveals 
that they are identical in every respect, 
including Antonio Scotti’s slight ‘hangover’ 
on the last chord, i.e., he does not cut off 
with the rest of the ensemble. Anyone hear- 
ing Jacoby’s voice (on the February 13, 1912 
Quartet with Tetrazzini and Amato) will 
realize that her voice is definitely not the one 
on this 1908 version. 

ARM4-0302 was not my first encounter 
with this supposedly unpublished Rigoletto 
Quartet. When I purchased the Metropoli- 
tan Opera Guild’s first installment in their 
Great Artists at the Met series (Caruso: 
MET-101) in 1977, I soon discovered that 
this Rigoletto Quartet was in fact the pub- 
lished version with Gina Severina. I proba- 
bly would not have paid much attention to 
this, were it not for the fact that the date 
given for this “unpublished” take (with Jac- 
oby) was February 7, 1908! A comparison 
soon revealed that METH01 had, in fact, 
released the published version. 

In December 1977, 1 wrote a letter to the 
Metropolitan Opera Guild. I explained that 
either the recording date or the mezzo- 
soprano must be incorrect, and that analysis 
of both the original and MET-101 showed 
that they had not issued the unpublished 
version. I also said that I was surprised that 
Francis Robinson, who wrote the notes for 
MET-101, did not notice this error, since a 
look at the Secrist Discography (published 
in Robinson’s own book) would have shown 
that either the recording date or the mezzo- 
soprano must be incorrect. 

In a short time, I received a reply from 
Paul Gruber, Director of Membership Ser- 
vices for the Metropolitan Opera Guild. He 
told me that the M.O.G. asked RCA to 
include the Jacoby version, and that RCA 
assured the M.O.G. that this was the version 
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included in MET-101. He said that they 
would check into this and, if my findings 
were correct, they would change the notes. 
That was the last I heard from them. I would 
be interested to know if, in fact, the notes 
have been corrected. Have any readers pur- 
chased MET-101 recently? Actually, I hope 
no one has bought MET-101, since the sound 
of these transfers is terrible, with offensive 
distortion throughout. I found the same to 
be true of the Met’s Ezio Pinza album. It is 
my understanding that RCA has donated 
their services to the Met for this series. I 
certainly hope this is true, since it would be a 
crime to charge a fee for such sloppy work. 

Mr. Gruber also stated that “Mr. Robinson 
works with the Metropolitan Opera Associa- 
tion, and, since the Guild produces the Great 
Artists Series, has nothing to do with the 
recordings.” Mr. Gruber has a short memory, 
and apparently forgot that Mr. Robinson 
wrote the liner notes for MET-101! 

This brings into question an issue which I 
have wanted to discuss for years, and that is 
the point of Francis Robinson’s credibility. 
The errors he has perpetuated in his various 
RCA liner notes are shocking, particularly in 
view of his supposed “authority” in the area 
of opera and historic vocalists. To avoid 
being panned by all who read this, I’d better 
cite some examples. 

On RCA LM-2639 (“Caruso - The Voice 
of the Century”, out of print), he states that 
“Oddly, Caruso never sang Andrea Chenier 
on the stage... .” But Caruso did sing the role 
at Covent Garden in the Fall of 1907 (see 
Howard Greenfield’s Caruso ). 

On RCA’s album “Domingo Sings Caruso” 
(what a joke!), not only is the “O Paradiso” 
from Meyerbeer’s L’Africana included, but 
also the rarely heard cabaletta to this aria, 
“Deh’, ch’io ritorni.” Robinson states that 
Domingo was the first tenor to record the 
cabaletta; but if he had bothered to check 
the discography in his own book, he would 
have known that Caruso himself recorded it 
on September 16, 1920! He could also have 
found this out by reading his own liner notes 
to the above mentioned LM-2639, which 
includes this recording. 

On RCA’s Bjoerling/Merrill duet album 
(LM-2736), Robinson states that “Bjoerling 
never gave Canio’s laugh.” But if he had 
listened to “Vesti la giubba” in Bjoerling’s 
complete Pagliacci (with V. de los Angeles, 
Merrill and Warren), he would have clearly 
heard Bjoerling’s laugh. 

Finally, in ARM4-0302, Robinson states 
that in the “Magische tone” from Gold- 



mark’s Queen of Sheba, Caruso “resorts to 
falsetto for the only time on records.” But 
there are several other recorded examples of 
Caruso’s falsetto, among them: 

-“Brindisi” from Cavalleria Rusticana; 
Victor 81062, recorded February 27, 1905. 

-“Mi par d’udir ancora” from The Pearl 
Fishers; G & T 52066, recorded April 1904. 

-“Cujus animam” from Rossini’s Stabat 
Mater; Victor 88460, recorded December 
15, 1913. 

So, after all the above, where does ARM4- 
0302 stand? Eight out of nine “unpublished” 
recordings are exactly what RCA has claimed, 
and this alone makes the set valuable, in fact, 
indispensible for those building a Caruso 
collection as complete as possible. The sound 
of those selections on LP for the first time is 
very good. Unfortunately, RCA did not do 
new transfers of some of the selections 
which had previously appeared on LP. These 
items were apparently taken from their old 
tapes, with thinner sound, and complete 
with fake reverberation. Although RCA’s 
notes claim that Favia-Artsay’s book was 
used to determine pitch, several items are 
very slightly sharp. Nevertheless, this was an 
important Caruso release and one well worth 
purchasing, particularly if you do not enjoy 
Soundstream’s computer enhanced version. 
(I assume that all of the unpublished items 
will appear on RCA’s “complete series.”) 
Used copies do turn up in mint condition. 
Try the following dealers: 

• Princeton Record Exchange (609) 921-0881 

• Gryphon Records (212) 874-1588 

• Darton Records (212) 582-7350 

• Music Masters (212) 840-1958 

Finally, I must mention that the prepara- 
tion of this article would have been extremely 
difficult without Favia-Artsay’s Caruso on 
Records (indispensable and, unfortunately, 
out of print) and John R. Bolig’s The Record- 
ings of Enrico Caruso. □ 
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BOOK REVIEW 



The Encyclopedic Discography of Victor Recordings , Vol I (1900-1903), 

Compiled by Ted Fagan and William R. Moran, 462 pp. 

by Fred Williams 



For all who are interested in the who, 
what and when of the earliest years of the 
Victor Company recordings this vital work 
is a ‘must.’ [see APM, Vol. VII, no. 7 for Ray 
Wile’s historical review]. The time covered, 
as it pertains to the recorded output, is from 
the beginning on January 12, 1900 to April 
23, 1903. During this time the commercial 
release number and the ‘in-house’ number 
were identical. What followed was a contin- 
uation of the numbering system for com- 
mercial (release) purposes but a restart from 
#1 (with a single letter prefix indicating the 
size of the record) for the company’s use. 
Recordings made through April 23, 1903 are 
thus classed as ‘pre-matrix’ discs. 

The ‘heart’ of the book is devoted to a 
‘listing of Pre-Matrix Numbers’ with attend- 
ant data. Here is a randomly selected example: 



and is most lucidly presented. Four full 
pages of label photos (13) are included with 
an example of a 12" Deluxe and two 14" 
labels, all appropriately captioned. 

Moran’s introductory conclusion is worth 
noting: “We believe that our readers, like the 
authors, will come to have tremendous respect 
for those who made it all work, and we hope 
that our efforts to preserve the history of the 
many thousands of recordings detailed in 
this work will be of genuine assistance to 
those who are dedicated to preserving the 
recordings themselves.” Amen. 

Other sections of the book include a 
‘Chronological Listing of Recording Sessions’ 
with the record numbers and takes, the 
artists’ names (in this listing with artists’ full 
names), nature of the recording, type of 
acompaniment/accompanying artist(s) and 



A-920 QUINN: Good Morning Carrie (McPherson; Smith; Bowman) (PM-3522) 

-1 — 18 Jul. ’01 — V-920 CB-731 ret: 16 Aug. ’02: 1212 cps. 

-2,3 — 30 Oct. ’02 

M-l - 30 Oct. ’02 - M-920 



A three page ‘User’s Guide’ effectively 
defines terms and explains all format details 
as well as the cross use of various indexes 
that follow. Virtually all the basic important 
information that a scholar/researcher would 
want to know is contained in this listing. 

Of great importance is the brilliantly writ- 
ten ‘Introduction’ by Mr. Moran. He touches 
upon his own insatiable curiosity about the 
differences of performances in ‘takes’ and 
he enthusiastically states how fortunate we 
are that Mr. Fagan was able to be in New 
York City to do the transcribing of data from 
the entry books and catalogues. Moran then 
tells us about obtaining a copy of The Victor 
Talking Machine Company by Benjamin L. 
Aldridge (reprinted in a ‘Special Index to the 
Introduction’) and cites four other impor- 
tant historical reference books. 

He follows with detailed information about 
the numbering systems and label copy of the 
seven-inch, ten-inch, twelve-inch and fourteen- 
inch recordings. This is fascinating reading 



various other inclusions. 

A brief section entitled ‘Notes’ lists record 
numbers and comments taken from the 
recording books or from other official sour- 
ces while a subsequent section towards the 
end, ‘Miscellanea,’ lists material from cata- 
logues and other sources pertaining to artists 
and performing groups with reference to the 
specific recordings. 

The alphabetical ‘Artist Index’ is a quick 
reference to the specific recordings of the 
artists. They are in numerical sequence. 

Wiliam R. Bryant compiled an alphabeti- 
cal ‘Title Index’ additionally listing the 
authors of the words and composers of the 
music, where known. Most of the recordings 
of this period had no composer credits on 
the labels and the entry books and cata- 
logues lacked this information. While this 
was not so much the case with operas and 
songs from shows, it was almost always the 
case with popular music. To say the least this 
was a herculean feat on the part of Mr. Bryant. 
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Ted F agan’s two-page preface was all too 
short. We do not get the essence of his ‘toil- 
ing in the vineyards for twenty years.’ He 
gave credit to some but, by his own admis- 
sion, he left out the names of many contribu- 
tors, most particularly Mr. Bryant! 

All of us, compilers and readers, view this 
great achievement from our own particular 
point. Fagan, from what the writer under- 
stands, entered into this massive project, of 
which this is assumed to be Volume One 
with many more to follow, with an interest 
in the classical vocal recordings. Moran’s 
interest also appears to be in the classical 
vocal line and with the assistance of the 
Stanford Archives it appears a most thor- 
ough job has been done with Crossley, De 
Lussan, De Gogorza, Chalia and others. It is 
apparent that help came from others con- 
cerning many of the popular singers. Were 
the highly sophisticated archives of Syra- 
cuse, Yale, Rodgers and Hammerstein and 
the Library of Congress perused? 

The writer, a collector of band records 
and cornet and trombone solos and, resul- 
tantly coming from another point of refer- 
ence, has visually checked the following 
number of discs from his own collection: 181 
7", 10" and 14" from the 1 to 2324 series, 41 
10" from the 3000 series, 3 from the 12" 
31000 to 31099 series and 2 from the 14" 
41000 series. Over 150 additions and correc- 
tions of a minor nature have been tabulated. 
This, in itself, is not so important. In his 
‘Preface’ F agan has stated: “No doubt blanks, 
errors, omissions and other flaws will be 
found, and we hasten to assume responsibil- 
ity for them. It is hoped that those who dis- 
cover them will be good enough to let us 
know, so that we can correct or avoid them 
in future volumes.” The writer and readers, 
it is hoped, will be glad to help. 

How much better it would have been to 
insert a request in Antique Phonograph 
Monthly, Amber ola Graphic, The Associa- 
tion for Recorded Sound Collections Jour- 
nal, Record Research and other publications 
for assistance before the fact. 

Eight prominent collectors of records of 
this period were asked for their opinions of 
The Encyclopedic Discography of Victor 
Recordings. They were unanimous in their 
praise of the work. 

The authors adopted a format of listing an 
operatic excerpt or selection(s) from stage 
works with the composer first and the selec- 
tion following. No doubt this was to main- 
tain a standardized approach. The records, 



however, were rarely titled in this manner. 
The collector many find this somewhat dis- 
concerting. An example: 

Fagan/ Moran 

10" MONARCH 1741 CLARKE’S BAND OF 
PROVIDENCE: LE PROPHETE: Coronation 
march (Meyerbeer) 

Record 

CLARKE’S PROVIDENCE BAND: Corona- 
tion March. Meyerbeer s Le Prophete 

The English standard of dating has been 
adopted with the sequence of the day, fol- 
lowed by the month (in three letters) and the 
year (last two digits). The discs, when read- 
able, follow the order of the month, day and 
year. 

Some of the 14" records in the ‘Listing of 
Pre-Matrix Numbers’ section are wrongly 
ascribed to the Victor Grand Concert Band 
though Moran correctly gives a partial list of 
these 2200 series discs in his ‘Preface.’ Example: 

14" DELUXE SPECIAL RECORD 2024 
VICTOR GRAND CONCERT BAND: ETOILE 
DU NORD: Selections (Meyerbeer) 

VICTORSYMPHONY ORCHESTRA: Star of 
the North (Meyerbeer) 

(Thus, “Star of the North” appears on the 
record, but not in the book’s title index). 

A random selection of performer and title 
divergence of information from The Encyc- 
lopedic Discography of Victor Recordings 
and the writer’s records includes: 

10" MONARCH 205 LOWE: Carnaval de 
Venise (Benedict) 

XYLOPHONE SOLO, BY MR. CHAS P. 
LOWE: The Carnival of Venice 

10" MONARCH 1194 SOUSA’S BAND: 
The Rose, the Thistle and the Shamrock- 
Patrol (Sousa) 

SOUSA’S BAND: Patrol, The Rose, Thistle 
and Shamrock 

7" VICTOR 1454 CHRISTIE: Cornin’ thru’ 
the Rye, (trad.) 

LOUIS H. CHRISTIE: Cornin’ Thro the 
Rye, With Variations 

10" MONARCH 1840 SOUSA’S BAND: A 
Trip through Dixie (Casey) 

SOUSA’S BAND: Way Down South L U73 
crossed out 2 

14" DELUXE SPECIAL RECORD 2010 
VICTOR GRAND CONCERT BAND: 
EGMONT: Overture (Beethoven) 

VICTOR SYMPHONY ORCHESTRA: Eg- 

mont Overture 
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Paper Needle Box, - - 15c. 

Wood Needle Box, - 25c. 



See text on pp. 3-5 for details. 



Volume One of the Victor Discography (1900- 
1903) has been published and is available in 
limited numbers for $49.95 ppd. from Allen 
Koenigsberg , 502 East 17th Street , Brooklyn, 
NY 11226. Readers will be informed as soon as 
Volume Two is vublished. 



Mention could have been made of the Kil- 
ties’ Band plaid label records, as Jim Walsh 
reviewed them in Hobbies many years ago. 

One has to assume that subjects like test 
pressings, salesman’s samples, multi-colored 
label releases, a known 1900 double-sided 
commercial release, further definition of the 
Chinese yellow label, Calvin Childs’ an- 
nouncements, recordings locations (some 
are known), 7" Monarchs of the 3000 series 
and the like will fall in the hands of collectors 
who may follow up with writings in greater 
detail in the future. 

As great as the contribution is to all of us 
who care, and recognizing many of the rea- 
sons why the authors did not attempt greater 
‘cross-pollenization’ of information before 
the fact, it is again, lamentable that com- 
munication was not effected. The authors 
have stated that addenda will appear in sub- 
sequent volumes. Much of this could have 
been avoided if the pattern of Jim Smart had 
been followed. In his book The Sousa Band: 
A Discography , Washington, D.C. (1970), 
only one recording has been found in four- 
teen years that was not originally listed by 
him. He checked with collectors and yet he 
never collected Sousa Band records. Only a 
few additional takes that have surfaced 
since 1970 have been found 

Ted Fagan, William R. Moran and Green- 
wood Press are to be applauded for their 
fine work. 

Rush your orders to Allen Koenigsberg. 
You’d be amazed to discover how many 
records Addison Dashiell Madeira made, to 
know that Arthur Pryor recorded a piano 
solo! You can’t be without it. Furthermore 
the writer feels that the publisher needs our 
proof of interest to put out the next volume. □ 
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FROM THE GOLDEN AGE 

Joe Klee 



I t all began in 1977 with the publication 
of Michael Scott’s The Record of Singing, 
a handsome 8 Yt" x 11" book of more than 
200 pages tracing the history of recorded 
vocal music (opera and song) from the begin- 
nings with Patti, Albani and Sembrich to 
singers of such recent memory as Feodor 
Chaliapin. While I never heard Chaliapin, 
except on records, he died within my life- 
time and it is an indication of the fact that the 
entire history of celebrity recording is less 
than a century old. We are dealing with an 
industry barely old enough to have estab- 
lished traditions. And yet what a change we 
have from those turn-of-the-century G & T’s 
to the compact disk of tomorrow. It is more 
than a technological change. Today there 
are no Carusos, no Melbas, no Chaliapins. 
There are singers of a different era and a 
different style because style does change 
with the times. 

The first pleasant surprise is the cover of 
the book itself. On the dust jacket in full red 
and golden glory is a photographic repro- 
duction of G & T Grammophone Concert 
Record G.C. 53269, “Celeste Aida” sung by 
Enrico Caruso. Note the master number and 
control number imbedded in the shellac 
identifying the second try at the aria from 
the session of December 1, 1902. 

The book has an introduction covering the 
recording process itself and touching on 
those singers leading up to the time of 
recording. From that point on, Scott recounts 
the careers, recorded and otherwise, of the 
most important singers from the beginning 
of recorded music till 1914. A second volume 
is now in print which takes it up to 1925. The 
Record of Singing is an attempt to document 
who made records, what they recorded and 
the opinions of someone who has heard 
these recordings as to their merit. By the 
very nature of the book it is bound to take on 
the aspects of a position paper and sure 
enough Michael Scott has no shortage of 
opinions concerning this or that singer. It is 
an ideal companion to Henry Pleasants’ The 
Great Singers and Robert Tuggle’s The 
Golden Age of Opera. 

Hard on the heels of Michael Scott’s book 
came a limited edition twelve-LP set from 
HMV which was distributed in this country 
by German News Corp. The set sold so 
briskly that it was a collector’s item in no 



time despite a hefty price tag and the fact 
that many of the recordings were trans- 
ferred to LP at the incorrect speed. The 
demand so far exceeded the supply that col- 
lectors’ prices of over a thousand dollars for 
the set were being asked. It certainly war- 
ranted a re-reissue, this time separated into 
two sets of 6 LPs each, plus a 13th supple- 
mentary LP of things which re-issue pro- 
ducer Keith Hardwick felt should have been 
included in the first issue but did not make 
the cut, as they say in Golf. It also gave HMV 
and Hardwick the opportunity to correct the 
speed errors and substitute copies in better 
condition for some of the battered originals 
used in the previous set. In one case a super- 
ior recording of the same aria by the same 
singer was found and even though it was a 
later recording it was used because it was in 
better condition. Although I did not hear the 
original 12-LP set just the use of better 
copies of the original 78’s and proper speed 
correction would be enough to assure me 
that this second reissue was an improve- 
ment. The second reissue is imported to the 
United States by IBR International Book & 
Record Distributors of Long Island City and 
hopefully is still available at better classical 
record outlets for $35.95 for each 6-LP set. 
The supplementary LP is priced along with 
any other HMV import, meaning that the 
price can vary depending on what store 
you’re dealing with. Be forewarned that the 
two 6-LP sets have.no liner notes since they 
were originally part of a package which 
included a copy of Michael Scott’s book 
along with the 12 LP’s. Volume 13 has liner 
notes although not as exhaustive as the 
essays found in the book. In order to keep 
faith with those who bought the expensive 
first issue the title of the second issue was 
changed from The Record of Singing to The 
Record of Singers. Those who paid dearly 
for the original issue still have their prized 
first edition, albeit recorded at incorrect 
speeds, but those who prize first editions 
should be able to make their own correc- 
tions with the aid of a variable speed turn- 
table. Those who waited for the second edi- 
tion can enjoy the luxury of improved sound 
and corrected speed and purchase a copy of 
Scott’s book to use in place of liner notes. 

The recordings include three 1899 Berlin- 
ers (an unsatisfactory reproduction of the 
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important voice of Ellen Beach Yaw) and 
advance further to 1919 with recordings from 
that year by Emma Calve and Emilio de 
Gogorza. 

At the risk of turning this column into my 
own position paper I’d like to shuffle through 
my notes and single out a few of the selections 
that I found most interesting and some that I 
did not, plus a few general observations here 
and there. 

Alessandro Moreschi, one of the few castrati 
to record, may not be the most pleasant voice 
to listen to but as a document of how it was 
done in the days of the castrati his must be 
counted as a valuable document and viable 
point of departure. All four selections by Mar- 
cella Sembrich show a singer with a magnifi- 
cent voice and the ability to use it in such*a way 
as to make us wish we had been there in the 
early years of the 20th century. Her “Qui la 
voce” from Bellini’s I Puritani gives us some 
idea of what it must have been like. Fine as it is 
to hear unpublished recordings by Dame Nel- 
lie Melba one could wish for something a bit 
more substantial than these two little songs by 
Hermann Bemberg. Bemberg also supplies 
material for Emma lyames on these LP’s. 
Under the heading of English speaking singers 
one finds some rare nuggets such as Agnes 
Nicholls, Lillian Nor dica, Louise Homer, Louise 
Kirkby-Lunn, the magnificent Dame Clara 
Butt, Edward Lloyd, Ben Davies, Sir Charles 
Santley, Sir George Henschel, David Bispham 
and Emilio de Gogorza. Don’t let the Spanish 
name fool you. De Gogorza was born in Brook- 
lyn. There are many fine French voices such as 
Charles Dalmores, Lucien Muratore, Edmond 
Clement, Leon Escalais, Agustarello Affre, 
Victor Maurel, Maurice Renaud, Charles Gili- 
bert, Pol Plancon, Emma Calve and Jeanne 
Gervill-Reache to mention only a few that 
Scott includes in this category BUT if the 1911 
Columbia recording of Mary Garden singing 
Liberte!” from Massenet’s Le Jongleur de Notre 
Dame is representative of the best Garden 
could do then I fail to understand what all the 
shouting was about. The age of V erismo brought 
an embarrassment of riches in the baritone 
department. To realize that within such a short 
space of time we find Mattia Battistini, Fran- 
cesco D’Andrade, Antonio Scotti, Giuseppe De 
Luca, Antonio Pini-Corsi, Pasquale Amato, 
and Titta Ruffo is little short of a miracle. De 
Luca’s Don Pasquale duet with Ferruccio Cor- 
radetti is one of the gems of this collection. 
Caruso was not the only great Italian verismo 
dramatic tenor. We have here recorded evi- 
dence of the likes of F rancesco T amagno, Giu- 
seppi Borgatti, Giovanni Zenatello, Antonio 
Paoli, Alessandro Bonci and Florencio Con- 
stantino. While I can understand the desire to 
represent Caruso as early as possible, the 1904 
double-sided “Una F urtiva Lagrima” is so super- 
ior to the 1902 G & T that, in my opinion, 
quality should have been given preference 
over chronology. Among the sopranos Ines De 



Frate, Elena Teodorini, Medea Mei-Figner, 
Ada Adini, Gemma Bellincioni, Cesira Ferrani, 
Lina Cavalieri, Teresa Ark el, Giannina Russ, 
Celestina Boninsegna, Luisa Tetrazzini and 
Maria Gay are outstanding. Yet it is Eugenia 
Burzio that most fascinates and holds my atten- 
tion. Among the German styled singers Lilli 
Lehmann and Ellen Gulbranson show to be 
excellent sopranos but somehow Emmy Des- 
tinn seems to outdistance them all. Among the 
contraltos Ernestine Schumann-Heink and Mar- 
garet Matzenauer stood out above the others. 
Among the tenors one can wish to have heard in 
person and in total Karl Burrian’s Tristan, 
Alfred von Bary’s Siegmund and the voice of 
Leo Slezak although relegated here to “Mag- 
ische Tone” from Goldmark’s Die Konigin von 
Saba. The Russian language is a strange and 
different idiom. While I am no longer as much 
of a prude about hearing opera in the original 
language as I was before — I was reminded by 
a fellow opera- fanatic that Von Flotow’s Mar- 
tha was originally composed to a German text 
rather than an Italian one — the Russian lan- 
guage still sounds incompatible with “Rachel 
quand du Seigneuer” and “In Fernem Land.” 
Amongst the Russians one thing is for certain. 
The best singer was Feodor Chaliapin. His 
unaccompanied “They won’t let Masha walk 
by the brook” brings the second set to a fitting 
close. 

The 13th or supplemental LP has some gems 
that can be argued to be every bit as good or 
even better than what was included in the two 
boxed sets. Paramount among these is “Si, la 
rigeur” from Halevy’s La Juive sung by the 
basso compatriot of Caruso’s St. Petersburg 
days Vittorio Arimondi. I must also agree with 
Keith Hardwick’s opinion that Gemma Bellin- 
cioni is better represented by her recording of 
“Voi lo sapete, O Mamma” from Mascagni’s 
Cavalleria Rusticana than by the excerpt from 
Carmen that falls her lot in the earlier set. 
Included, perhaps more for rarity’s sake than 
for its excellence, is an aria from Saint-Seans’ 
Ascanio sung by Meryane Heglon with the 
composer at the piano. The recording of “Bene! 
Benissimo!” from Adriana Lecouvreur sung by 
Giuseppe De Luca and accompanied at the 
piano by the composer Francesco Cilea needs 
no justification. The more I hear of De Luca’s 
excellent baritone voice the better I like him. 

There are more than 250 selections on these 
13 LPs and all are either essential to or illustra- 
tive of the presence of some important vocal 
artist. Even the album covers present an histor- 
ical document reproducing such labels as Ber- 
liner, HMV, G & T, Fonotipia, Pathe and 
Zon-O-Phone. 

While there is a recorded illustration of 
volume 2 (1914-1925) it has not as yet come out 
at popular prices. At one time it was available 
through Bill Violi of 1231 60th St., Brooklyn, 
NY 11219. The 13 LP’s plus book were being 
sold for $135.00. It probably still is. □ 
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Two Special Morse Code 
Practice Cylinder Phono- 
graphs, made by Edison for 
U.S. Signal Corps ca. 1938, 
Model TG-8-(A). Comes with 
variety of fascinating acces- 
sories. $800 for the pair. 
Please contact Conrad Ben- 
eshan, 44 Clearmont Ave., 
Denville, NJ 07834. (VII-9) 



Don’t forget the next Tri- 
State Music Collectibles Show 
on Nov. 18, 1984, at the Mea- 
dowlands Hilton, Secaucus, 
NJ, Sun. from 11 am to 5 pm. 
This is the show to buy & 
sell, and meet other collec- 
tors! For more details, call 
Bob Barlow at (201) 994-0294. 



Victor E, case only. Victor II, 
humpbackcase, Victorship- 
ping crate, Stewart round 
table model phono, 6 cylinder 
players, oak 11" Regina with 
20 original discs. Gene Patrick, 
Rt. 3, Belton, SC 28627. Or 
call 803-338-5720. 
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VICTOR HARMONY BUSY BEE COLUMBIA STANDARD 
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“DUSTING OFF A LITTLE HISTORY" 

SPRING TYPE PHONOGRAPHS 



V \ A 75 page book displaying a represen- 

V ^ • \ tative cross-section of early American 

t ,,, \ made “Talking Machines.” 56 pages of 

lr k \ phonographs from private collections, all 

V, s|»*"'!' Tn ' h ^ \ originally photographed. Each machine 

y ^ fk \ has a brief description, and pictures give 

V P* clear detail. Reproduced original adver- 

tising pages divide each section: Columbia, 
Edison, Victor, Unusual and Table-Top 
phonographs. Also included are several 
pages on reproducers, horns and accessories, and records, both cylinder 
and disc. 8 V 2 x 1 1 page size, printed on high-quality embossed paper with 
plastic spiral binding for easy reading. 

$ 10 95 - Postpaid in Continental U.S. A 

PHONOGRAPH COLLECTABLES 95 I NORTH EUCLID STREET 



QUANIITY DISCOUNTS AVAILABlt 



ANAHEIM. CALIFORNIA 92801 



EDISON VICTOR HARMONY BUSY BEE COLUMBIA STANDARD 



Phonograph 
Parts, Supplies 
& Accessories 

Boufht, Sold 
A Repaired 



Neal Gerichten 

23 Waldo Ave., Bloomfield, N.J. 07003 

Phone 201-748-8046 

Parts List, $2.00 ppd. Re-issue of Edison Parts Catalog, $3.75 ppd. 

Complete Machine Shop to make parts that are not available today! 
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PHONOGRAPHS 
FOR SALE 



PHONOGRAPHS 

FOR SAI F 



HELP: I NEED PARTS! 



Need case for Edison Spring 
Motor Phonograph. Also fancy 
cylinder cabinets. Have rare 
items to trade. Thanks. Greg 
Sullivan, Box607, Dover, MA 
02030. Or 617-785-1249. 



Thomas A. Edison and other 
Phonos forsale, SASE. Parts 
wanted forany phono. Write 
for list. Sedler’s Antique 
Village , Ralph C. Woodside, 
51 W. Main St., Georgetown, 
MA01834. Orcall (617) 373- 
5947 eve’s. (VIJ-10) 



Reproducers (Edison), very 
nice reproductions. Sapphire 
stylus: “C”, “H” - $39. each; 
“K” $65. Columbia (for AB, 
AG, HG, GG, SG) $39. ($1 .50 
post.). Jerry Madsen, 4624 
W. Woodland Rd., Edina, MN 
55424. (VII-9) 



Did You Renew? 
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PHONOGRAPHS 
FOR SALE 



Learn more about antique 
phonographs and radios: join 
the Vintage Radio and Phono- 
graph Society. Enjoy our 
monthly publication, the 
Reproducer, free ads to mem- 
bers, swap meets, annual 
auctions, monthly meetings, 
and much more. For free 
issue and further info, write: 
Secretary, V.R.P.S., P.O. Box 
165345, Irving, TX75016. (TF) 



Edisons, from Operas to Stan- 
dards, Victors. Most have 
wood horns. Columbia com- 
mon tocoin-op. Send S.A.S.E. 
for free list. A. Cramer, P.O. 
Box 537, Brooklyn, NY 1 1 229. 

(VI 1-9 



Quality Castings 
Now Available! f 

Those hard-to-find, front- 
mount phonograph tone and 
support arms and turntables 
are finally available in qual- 
ity reproductions. These parts 
are expertly polished and 
come complete with all nec- 
essary hardware. Columbia, 
Victor, Standard, Englewood, 
Berliner, Harvard, Busy Bee, 
Zon-o-phone, Harmony, Du- 
plex, Globe. Send 35C long 
SASEforyourfree lists. Norm 
& Jayne Smith, 9096 Har- 
vard Blvd., Poland, OH 4451 4. 
Or (216) 758-5001. (VII-9) 



Edison, Columbia, Victor, etc. 
Phonos For Sale. Also parts 
Bought and Sold. Write for 
list. SASE. Ralph C. Wood- 
side, 51 W. Main St., George- 
town, MA 01834. Or (617) 
373-5947 eve’s. (VII-10) 



Grille patterns for many 
inside horn phonographs. Is 
your grille incorrector miss- 
ing? These are authentic, 
precise, and life-size, and 
may be used to make new 
ones; drawn by professional 
draftsman. Only $7. ea. Spec- 
ify your machine or write for 
list. R. B. Swallow, 10574 E. 
5th, Tulsa, OK 74128. (918) 
437-9652. (VI 1 1-4) 



PHONOGRAPHS 
FOR SALE 



Victors I, III, V, E, M: Zono- 
phone Concert Grand, Par- 
lor, C; Columbia BN & other 
phonos for sale. SASE for 
description & price. Steve 
Markowitz, 1925 Greenleaf 
St., Allentown, PA 18104, or 
call 215-439-0040. (VII-9) 



5" Edison Concert Phono, 
complete w/ Mod. D repro- 
ducer, Music Master oak 
horn & and orig. cylinder 
record repeater. Rare. $2950. 
Alsoexcellent cylinders, 78’s, 
LP’s; Other phonos and horns. 
James Johnson, 1 033 S. Camp- 
bell, Casa Grande, AZ 85222. 



PHONOGRAPHS 
FOR SALE 



HOW MUCH IS THAT 

DOGGIE 

IN THE WINDOW? 




PHONO COLLECTORS 

CLOCK 

A real Edison Record - 
serving time as a Clock! 
Plays Westminster Chime 
and has a real working 
pendulum. Quartz move- 
ment runs over a year on 
C-cell battery. 
$59.95 plus $2. shipping. 

KEL-SON KLOCKS 
931 N.W. 5th St. 
Moore, OK 73160 



Columbia Model Q, original 
reproducerand finish, horn, 
$300. Edison Standard Model 
D, orig. C reproducer, clean 
cabinet & works, horn. $375. 
Edison Home Model D, repro- 
duction reproducer & crank, 
rough lid, finish, horn, $250. 
Please add postage. David 
Franz, 1 5210 Ocaso St., #F1 03, 
La Mirada, CA 90638. 

(VII-9) 





Nipper is back and Olde 
Tyme Music has got him! If 
you’ll send an SASE to the 
kennel, we’ll send you a list 
of what we have. The tried 
and true terrier comes in 
ceramic from 2 1/2" to 12" 
and in re-inforced polyethy- 
lene from 10 1/2" to 36"... a 
gasser for your shop or den. 
Madefrom the original molds 
and exclusive at the Oide 
Tyme Music Scene, 91 5 Main 
St., Boonton, NJ 07005. Open 
Wed. thru Sun. 10-5. Phone 
(201) 335-5040. ((VII-8) 



Edison Fireside w/ horn, Edi- 
son Std. Model D w/ horn, 
2-min. Gem & others for sale. 
Send SASE for list of pho- 
nos & cylinders for sale. 
Robert F. Nowak, 3238 N. 
Central Park, Chicago, IL 
60618. Or (312) 539-8432. 

(VII-9) 



Victrola No. 215S wind-up 
Victrola in right-hand sec- 
tion, factory Neutrodyne 
radio in left. Beautiful brass 
plates and detailing, orig. 
tubes (dates), complete with 
“B” eliminator for AC use. 
All in very fine, orig. work- 
ing cond. $500. Also selling 
1920’s battery radios. Gary 
Nitkin, 23 Holland St., New- 
port, Rl 02840. Or (401 ) 847- 
8429. (VII-9) 



10 cylinder machines, var- 
ious models, will sell as one 
lot or individually. Also reg- 
ular record auctionsand cyl- 
inder lists. Send $1 for cata- 
log, refundable on purchase, 
to Rod Cornelius, 16 Jubilee 
Ave., Devonport, Auckland, 
New Zealand. 
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PHONOGRAPHS 
FOR SALE 

Catalog No. 4 of reproduc- 
tion phonograph cabinets, 
lids, horns, etc. Finest qual- 
ity. Send $1. for detailed 
descriptions and prices. Bill 
Moore, 10820 6th St., Gil- 
roy, CA 95020. Or (408) 847- 
2845, betw. 5 & 8 PM, PST. 
(VII-10) 

Fairy phonograph lamp, orig. 
excellentcond., plays78rpm 
records; Orig. 10-inch Nipper 
Dog “His Master’s Voice”. 
Robert Baker, P.O. Box914, 
Klamath Falls, OR 97601. 

(VIII-1) 

Victor E, front-mount, $600. 
Harmony Talking Machine, 
very nice, $475. Amberola 
30, very nice, $285. H&S 
morning glory horn, 23” bell, 
ribbed panels, $225. firm. 
Edison B-80 belt-drive table 
top disc player, $275. Mae 
Starr cylinder doll, Madame 
Hendren cylinderdoll. Good 
mech’s, needs some work, 
$325. & 250. Mike Patella, 
14790 SW 14 Str., Davie FL 
33325. Or 305-473-8641. 

Beautiful mahogany Edison 
Opera, 2 reproducers, gold 
plated horn elbow, $3000. 
Call 313-626-6975. (VII-9) 

PHONOGRAPHS 
WANTED 

Capehart, Victor, RCA and 
Scott radio-phonograph com- 
binations wanted. Also Wur- 
litzer jukeboxes 780, 950 and 
early wooden models. Call 
717-875-4787 after 11 pm. 
Joe Weber, 604 Centre St., 
Ashland, PA 17921. (VII-9) 

Gabel Automatic Entertain- 
ers, external or internal horn 
types. Also any cut down 
versions (pre-1922) or ANY 
parts (especially selector 
knobs, coin-entry, tone-arms 
and needle changers), liter- 
ature, photos, etc. Russ Ofria, 
9514-9 Reseda Blvd., #613, 
Northridge, CA 91324. Or 
(818) 701-1221. (VIII-1) 



PHONOGRAPHS 
WANTED 

Talk-o-phone phonos wanted. 
Also need 7" turntable and 
3-spring motor. Will buy or 
will trade Talkophone horn. 
Steve Hobbs, 1116 W. Mor- 
gan, Kokomo, IN 46901. 
(VII-9) 

Wanted: Small Talk-o-phone 
disc machine, early model 
with dovetail cabinet corners, 
slip-in support-arm, etc. Any 
reasonable price paid, orex- 
cellenttrade. Steven Hobbs, 
1116 W. Morgan, Kokomo, 
IN 46901. (VII-9) 

Want any phono material 
relating to A. Theo E. Wan- 
gemann, recording engineer 
for Edison in the 1890’s. 
Equipment, documents, pho- 
tos, etc. Howard Hazelcorn, 
595 Grenville, Teaneck, NJ 
07666. (VII-9) 

Always wanted (Importer): 
Vintage & Antique Radio- 
TV, Juke Box, Gramophones, 
Polyphone, Musical Boxes, 
Cathedral Radio, horn speak- 
er, telephones, typewriters. 
Write or call Pipat W. Pool- 
pol, Ceto Stereo, No. 9 Soon 
Thon Kosa Road, Klong Toey, 
Bangkok 10110, Thailand. 
Tel: 2863947. 

HELP: I NEED PARTS! 

Talk-o-phone Machines 

wanted. Parts, large horns, 
7-in. turntable, advertising, 
etc. Steven Hobbs, 1116 W. 
Morgan, Kokomo, IN46901. 

Large Victor oak horn for 
Victor IV or V. Also looking 
for large brass-bell horn for 
a Victor II or III - must have a 
22”-23" bell size. Also want 
Victor III phono. Bob Nowak, 
3233 N. Central Pk., Chicago, 
IL60618. Or (312) 539-8432. 
(VII-9) 

Wanttop-deck (oak) forearly 
cylinder cabinet (See APM, 
Vol. II, no. 9 front cover). 
Thanks. Allen Koenigsberg, 
502 E. 17 St., Brooklyn, NY 
11226. 



HELP: I NEED PARTS! 

Wanted: Original oxidized 
“H” reproducer and morn- 
ing glory crane for Edison 
Idelia. Also Berliner repro- 
ducerand horizontal wooden 
tone-arm. I will buy junk 
machines for parts. Charlie 
Stewart, 900 Grandview Ave., 
Reno, NV 89503. Or (702) 
747-1439 days (10am best). 
(VII-10) 

Wanted: Wooden horns for 
Victor, Edison or “off-brands”. 
Also would like to purchase 
cylinder cabinets, any con- 
dition. Mike Patella, 14790 
SW 14 Str., Davie, FL 33325. 
Or (305) 473-8641. (VIII-7) 

Need horn for Victor Type 
O. Good condition. Dean & 
Sue Cramer, 1764 Indian 
River Rd., Virginia Beach, 
VA 23456. 

Wantcrankfor Edison Home 
cylinder phonograph, Mod. 
D. Send price & cond. to 
Craig Walker, Rt. 4, Box862, 
Temple, TX 76501. 

Governorassemblyand oak 
base (I6J2” x 9”) for Edison 
Home B, reproducercarriage 
for Edison Concert, name- 
plate for Victor V. Don Max- 
well, 3101 Milby, Wichita Falls, 
TX 76308. (VII-9) 

Victor rear-mount E name- 
plate needed. Wayne Peter- 
sen, 5821 Dale Ave. S., Min- 
neapolis, MN 55436. 

Need lid for Edison Fireside. 
Also am buying all external 
horn phonographs. Ron New- 
sham, 317 Richmond St., New 
Westminster, B.C., Canada : 
V3L4B7, 

Need reproducer for front- 
mount Zonophone. Will buy 
ortrade. Richard P. De Fabio, 
1946 St. Francis Ave., Niles, 
OH 44446. (VII-9) 

Works for Victrola & Sonora 
phonos. Send price lists. 
George F. Bush, Box 905, 
Stonington, ME 04681. Or 
(207) 367-2484. (VII-10) 
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RECORDS FOR SALE 

We sell classical, vocal, opera, 
piano, violin, 78’s and LP’s, 
books on singers and record 
catalogs before 1930. For 
free list, write: Arthur Knight, 
128 Fifth St., Providence, Rl 
02906. (Vlll-4) 

World’s finest collection. 

Vocal and instrumental 78 
records, LP books on music, 
programmes, record catalogs, 
autographed photographs. 
Catalogs available on request. 
Colon Records, S.R.L., 33 
Orientates 955/57, 1 236 Buenos 
Aires, Argentina. (VI 1-9) 

We sell Classical, vocal, opera, 
piano, violin 78’s and LPs. 
Books on singers and record 
catalogs before 1930. For 



Cylinders Only Auctions: 
One SASE will place you on 
permanent mailing list. A. 
Cramer, P.O. Box 537, Brook- 
lyn, NY 11229. (VII-9) 

Wizard of Oz - Decca #74; 
Picture Records, Up’s, Dur- 
ban, Andrews Sisters; Eth- 
nic; 600 others. S.A. Miller, 
Box 891, Ansonia Station, 
New York, NY 10023. Or 
(212) 580-2353. 

Send $1 for Record Lists: 
Opera, rare, phonos for sale. 
Carol Nelson, Box 5, Barn- 
stead, NH 03218. 

Moving. Send SASE for free 
list. Edisons, Bert Williams, 
Harry Lauder, jazz. Also 
Caruso, other 78’s, no list. 
Nearby? Come look. Jean 
Snow, Box 507, Port Jeffer- 
son, NY 11777. 

Send SASE for De Leath, 
Lauder, &otherquality cylin- 
ders. Also rare literature, incl. 
New Phonograms, cylinder 
& disc catalogs, etc. Write or 
call after 6pm. Bill Eigen- 
feld, 388 Avenue X, Brook- 
lyn, NY 1 1223. Or (718) 645- 
9415. (VII-9) 



RECORDS FOR SALE 

Rare records and cylinders 
at auction monthly. Jazz, 
dance bands, classical, Dia- 
mond discs, anything pre- 
1935. Write or call. Vertigo 
Hill Records, 581 Arch St., 
New Britain, CT 06051. Or 
(203) 225-0895. 

Recruiting records from the 
1950’s. Various artists, also 
commercials & Salvation Army 
Theatre of the Air, 12", 15". 
Eugene Renkosik, 1111 Guion 
St., Ottawa, IL 61350. Or 
(815) 434-6689. (VII-9) 

Collection of Red Seals: Vic- 
tors - Concerto - Symphony, 
“Musical Masterpiece Series” 
Beethoven, Schubert, Tchai- 



Nostalgia and other LP’s 
(60’s to 80’s) for sale. Send 
SASEto Stephen Plotkin, 20 
Erie Ave., Emerson, NJ 07630. 
(VII-8) 

Cylinder records sold, bought, 
traded. 2 stamps for priced 
lists. Ron Kramer, 131 N. 
Shore Dr., Syracuse, IN 46567. 
(VII 1-3) 

Auctions: 78 rpm only, 1900- 
1940. Popular, Jazz, Classi- 
cal. No minimums, loads of 
collectibles. D. Reiss, 3920 
Eve Dr., Seaford, NJ 11783. 
(VII 1-7) 

HUGE AUCTION: Mostly 
classical 78’s. Also some rare 
curios, speech, personality. 
Catalogues, and LP’s featured 
as well. Occasional popular, 
bands. No jazz. Gratis list 
available. Lawrence Holdridge, 
54 East Lake Drive, Amity- 
ville, NY 11701. (VII-9) 

Country & Western 78 records 
auction, mint. Send for list, 
$1 refundable on purchase. 
This collection of 200 records 
dates from the 1930’s. R. 
Cornelius, 16 Jubilee Ave., 
Devonport, Auckland, New 
Zealand. (VII-9) 



RECORDS FOR SALE 

Send SASE for latest 6-page 
list of fascinating, entertain- 
ing and historical tape-cas- 
settes. Top quality record- 
ings from the past and the 
present, sure to please. Write: 
Merritt Sound Recording, 
223 Grimsby Road, Buffalo, 
NY 14223. Or (716) 877-6151 . 

78 Collectors - Attention! 
Largest collection of 78’s 
ever offered. 1000’s — all 
types & labels. Request cata- 
log. Memory Lane Records, 
2305 Hungary Rd., Richmond, 
VA 23228, (TF) 

GILMORE’S BAND 
LIVES AGAIN! 

A fantastic collection of 
Gilmore’s Band recordings 
from Dec. 1891 to 1905. 25 
Selections on cassette tape 
for only $6.95 ppd. Features 
the only two known record- 
ings of his band prior to his 
death in 1892. Don’t miss 
this one! Historical notes 
included. Orderfrom Olden 
Year Musical Museum, Box 
3442, Arlington, TX 76010. 
Or 214-298-5587. (VII-9) 

BETTINI RECORDS 
FOR SALE! 

A collection of ten original 
wax recordings, 1898-1900, 
in superlative condition, with 
full documentation as to their 
provenance. Five of the re- 
cordings have their paper 
labels from the 5th Avenue 
Studio, and all are contained 
in a black cardboard box. 
These are a large fraction of 
all known survivors of the 
Bettini Studio, and are pos- 
sibly the largest single col- 
lection now privately owned. 
Will consider trade for coin- 
op Edison phonograph, sign- 
ed Edison documents, or 
cash. H. Bart Cox, 11305 
Riverview Rd., Ft. Washing- 
ton, MD 20744. Tel: 301- 
292-1333, before 10pm EST. 

(VII-9) 



free lists, write: Arthur Knight, 
128 Fifth St., Providence, Rl 
02906. (VII 1-6) 



kovsky. Robert Baker, P.O. 
Box 914, Klamath Falls, OR 
97601. (VIII-1) 
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GREAT ORIGINAL SOUND 



f ROIVI yOUR 

GREAT ORIGINAL LP's ANd 45's 







s\vv.v 



Tired of those “Golden Oldies” you paid so much for sounding as if 
they were recorded under water or over a telephone line? 

Before 1955 (and even later), Ip’s and 45’s were recorded with 
different equalization determined mostly by the cutting engineer. 
Playing them back on a modern RIAA phono E.Q. can double the bass, 
making it dull and booming and suppress the highs by as much as 16db, 
rendering the recording lifeless. This is why the original solid clear 
sound has disappeared! 

The Owl I Mono Sound Reproducer enables you to easily select the 
correct bass turnover and treble rolloff of the original recording for Ip’s, 
45’s and 78 rpm recordings. 












Price: $300. ($6. UPS) MC/Visa Accepted (NY: add sales tax) 



In addition to this, the Owl I has a tunable notch filter for noise suppres- 
sion that reduces noise without adversely affecting the musical content. 

The Owl I can be easily integrated into your present stereo system, and 
— with the flick of a switch — allows you to go back and forth from Owl 
Mode to Stereo mode. 

Available from: 

Owl Audio Products, Inc., P.O. Box 616, 

Ansonia Station, New York, NY 10023 

212-564-4233 



Warranty: 1-year . Money-back guarantee, of course 
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RECORDS FOR SALE 



First offering: Collector dis- 
posing of cylinder records, 
esp. Roosevelt, Tucker, Taft, 
Dressier, Lamberts, military 
bands, marches, operatics, 
Uncle Josh, & other desir- 
able titles. Send SASE to 
Arthur Wohl, 101 Clark St., 
#3K, Brooklyn, NY 11201. 
Or (718)834-8993. 



RECORDS WANTED 



Want Edison LP records, 
spring motor cabinet. Any 
info on electrically recorded 
brown wax cylinders, ‘recipe’ 
for brown wax. Terry Lewis, 
4912 N. Sullinger Ave., Tuc- 
son, AZ 85705. 



Edison Diamond Discs: 52510 
Toymakers Dream ; 52448 
Doin’ the Racoon. Blue Am- 
berol 4050 Oh, Joe (Please 
Don’t Go). Rolfe #5665 BA. 
American issue black Lam- 
berts. Joe Pengelly, 36, Thorn 
Park, Mannamead, Plymouth, 
England. 



Carlos Gardel and Glenn 
Miller on 78 rpm records. 
Clara Koser, 2681 W. 2nd 
St., Brooklyn, NY 11223. 

(VI 1 1-2) 



Want Bell 1048, Susan Slept 
Here/ Hold My Hand, RKO, 
1954; Decca F-7574, / Can’t 
Love You Anymore, Bebe 
Daniels. Ralph Reithner, 
2952 Magliocco Dr., #1 4, San 
Jose, CA 95128. (VIII-2) 



Want Ethel Merman 78’s, ex- 
cluding Annie and Call Me 
Madam. S. Koenig, 1298 
Wickapecko Dr., Ocean, NJ 
07712. (VII-9) 



Columbia 4562, Loo-Loo 
(Hit the Deck), Tresmand, 
London, 1927. Ralph Reithner, 
2952 Magliocco Dr. #14, San 
Jose, CA 951 28, USA (VIII-2) 



Tango records of 78rpm 
wanted by collector. Art 
Suzuki, 672 Church St., Ora- 
dell, NJ 07649. (VII-9) 



RECORDS WANTED 



Want to buy military and 
concert band records (Sousa, 
Pryor, Prince, etc.), brass, 
woodwind, percussion solos, 
duets, trios, etc. All labels, 
all speeds. Send your lists. 
State condition and price. 
Frederick P. Williams, 8313 
Shawnee St., Philadelphia, 
PA 19118. (VIII-2) 



Want Columbia 5" dia. cylin- 
ders. Have for sale a Victor 
III, restored, $650. Photo on 
request. Allan Hibsch, 4 La 
Foret Ct., Oroville, CA 95965. 
Or 916-589-0138. (VII-9) 



Top dollar paid for “Uncle 
Josh” recordings, any medium. 
Also, Edison’s ‘Let Us Not 
Forget’. Call collect: 304-257- 
4285. Randy Whetstone, P.O. 
Box 1415, Petersburg, W V 
26847. 



Standard Model A records 
wanted. Send list and prices 
to: Roger Geyer, 503 Hof- 
nagle St., Philadelphia, PA 
19111. (VIII-2) 



Want Jewish Cantorial or 
Yiddish Music on 78’s, cylin- 
ders, DD’s, any artists, any 
label, e.g. Rosenblatt, Kwar- 
tin, Sirota, Hershman, etc. 
Hersh Binder, 1676 East 48 
St., Brooklyn, NY 11234. 



Want cylinders, 78’s or Edi- 
son DD’s containing Xylo- 
phone, bells, or mari mba bands, 
especially those by George 
Hamilton Green. David Har- 
vey, 392 Western Ave., Glou- 
cester, M A 01930. (VI 1 1-1) 



PRINTED ITEMS 
FOR SALE 



Caruso Souvenir Book (1920), 
about 12" by 9", good shape 
with many photos of Caruso 
and caricatures drawn by 
Caruso. Best offer or trade 
for 2-minute cylinders or 
reproducer for Victor II. 
Chuck Cross, 945 Closse 
Way, Ottawa, Ont., Canada 
K1 K 4A6. Or 613-744-2845. 



PRINTED ITEMS 
FOR SALE 



Send for your Catalog of 
Phonograph, Jukebox, and 
Player Piano Publications to: 
AMR, P. O. Box 3194, Seat- 
tle, WA 98114. (VII-9) 



To add to the enjoyment of 
our hobby, why not try a 
subscription to The City of 
London Phonograph and 
Gramophone Society? We 
despatch our magazine, The 
Hillandale News, by airmail 
for $14. per year, $10.00 via 
seamail. Subscriptions should 
be sent to B. A. Williamson, 
157 Child wall Valley Rd., Liver- 
pool, England LI6 1 LA. Pay- 
ment should be made to 
C.L.P.G.S. 



Talking Machine Review Inter- 
national: A bi-monthly mag- 
azine for all interested in 
cylinder ordisc phonographs; 
the artists on the cylinders 
and discs; repairs; and all 
the many facets of record- 
ing. Annual subscription is 
$14.00 or $22.00 by air. Write 
forf ree sample copy if genuine- 
ly interested. We have an 
expanding list of reprints of 
old catalogs, posters, and 
books. Talking Machine Re- 
view, 19 Glendale Rd., Bourne- 
mouth. England BH6 4JA. 



Original manuals for Ortho- 
phonic 10-50 and 9-40, $7.50 
ea. 5)*" x 11" flyers for Car- 
ter Family and Jimmy Rod- 
gers: $3. Brunswick list 10- 
1 -29: $2.50. Oct. 1 929 Victor 
bulletin: $3.50. Oct. 1929 
Columbia list: $2.50. Colum- 
bia Race Records list with 
Bessie Smith picture: $5. 
National Geographic with 
Credenza ad, $5. Art Faner, 
4507 Garden Ct., Salem, OR 
97301. (VII-9) 



Now working on new book of 
Edison phonographs & record- 
ings, ca. 1910-1929, including 
much unpublished information. 
Watch these pages! Ron Deth- 
lefson, 3605 Christmas Tree 
Lane, Bakersfield, CA 933Q6. 
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“Highlights” of E.P.M. Vol. VIII, 1910 



No. 1 January 



No. 2 February. 



No. 3 March. 



No. 4 April. 



No. 5 May. 



No. 6 June, 



No. 7 July. 



No. 8 August 



No. 9 September. 



No. 10 October. 



No. 11 November. 



No. 12 December. 



Record list — March 
Photo of Marie Dressier 
Columbia 2nd — Victor 3rd behind Edison 
1A still in short supply 
Model L reproducer first on Amberola 1A 

Record list — April 
Mr. Edison winters in Florida 
Sara Bernhardt records coming 

Record list — May 
A false rumor nailed 
“Special Hit” records introduced 
Sophie Tucker, new talent 

Recoid list — June 
Model L replaced by Model M 
Combination attachment sale, A - K records 
Amberola testimonials 



Record list— July 
A South Pole record 
“Casey Jones” a predicted hit 
Photo of Wanamaker’s showroom 
A trip to South America 

Record list — August 

About Triumph attachments 

New Grand Opera talent— Jorn and Polese 

Record list — September 
Premium Records D-l — D-24 
Phonograph description chart 
Parts prices 

New York City photo — Edison sign 

Record list — October 

Wooden horn introduced 

Model M reproducer replaces the Model L 

Music Master Horn — an Edison product 

Record list — November 

Amberola in wild mining country 

New Model O reproducer on Triumphs and Idelias 

Model C reproducer replaces Model A 

Record list — December 
Pictures of four artists 

Model O reproducer for Balmoral and Alva Phonographs 

Record list— January 
Artist photos 
Edison stock list 

Change in Idelia Phonograph finish to maroon enamel 
Music Master Horn a big hit 

Record list — February 
First two color E.P.M. 

Recording horns discontinued 
New Amberola cabinet featured 



Volume VIII, (1910), available for $18.95 ppd. from: 
Wendell Moore, RR 2, Box 474H. Sedona, AZ 86336, 
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PRINTED ITEMS 
FOR SALE 



The American Record Label 
Book, by Brian Rust, 336 
pages, hard-cover, illustrated, 
$39.95, The Encyclopedic 
Discography of Victor Re- 
cordings, Vol. I (1900-1903), 
462 pp., $49.95 ppd. The 
Story of Nipper by Len Petts, 
(Revised & enlarged 2nded.), 
$6.95. The Guinness Book 
of Recorded Sound. Write: 
Allen Koenigsberg, 502 E. 
17th St., Brooklyn, NY 11226. 



Re-issue of 1905 Columbia 
laterals, #1-1 910, listed numer- 
ically, Jefferson, Emma Carus, 
European, incl. Russian Op- 
era, Grand Opera series, 1 902; 
14” discs, first double ser- 
ies. 81 pp., only $6.95, ppd. 
A. E. Knight, 128 Fifth, Prov- 
idence, Rl 02906. 



Illustrated History of th~£ Talk- 
ing Machine by Daniel Marty 
(hard-cover book), British 
version, 200 illustrations, 65 
in color, beautiful! $35. ppd. 
Jerry Madsen, 4624 W. Wood- 
land Rd., Edina, MN 55424. 

(VII -9 ) 



PRINTED ITEMS 
WANTED 



Old phonograph and record 
catalogs bought, sold & traded . 
Please write to Tim Brooks, 
84-22 M 264th St., Floral Park, 
NY 11001. 



Biographies of Jussi Bjoer- 
ling and Leo Slezak. Also 78 
operatic discs. Thanks. Jim 
Rogers, 573 Dorothy Dr., 
Des Plaines, IL 60016. 



ITEMS FOR TRADE 



For sale or trade: 8” Edison 
Bells and Broadcast record. 
6” bright yellow 78 rpm rec- 
ords with black & silver lab- 
els. These yellow records 
look great on display. Want 
jazz and fast fox trots on 
Diamond Discs. Allan Hibsch, 
4 La Foret Ct., Oroville, CA 
95965. Or 916-589-0138. 

(VI 1-9 ) 



ITEMS FOR TRADE 



For sale or trade: Model N 
Indestructible reproducer. 
Edison Model 76 Mimeograph. 
36" all-brass horn. 3 Ediphone 
electric motors. Kirk Bauer, 
61 Fairmont St. #20, Marlbor- 
ough, MA 01752. 



MISCELLANEOUS 
FOR SALE 



Needle sharpener with instruc- 
tions, from an old phono- 
graph store. Looks like a 
small “hand drill” (5” long), 
$1 1 . ppd. SASE lists 200 items 
(needle tins, 90 record dus- 
ters, books, etc.). Jerry Mad- 
sen, 4624 W. Woodland Rd., 
Edina, MN 55424. 



100 

500 

1000 

2000 

5000 



STEEL NEEDLES! 

100 per package 

$2.00 plus SASE 

8.00 + 1 .00 post. 

14.00 4- 1 .75 post. 

....22.00 + 2.00 UPS 
....42.00 + 2.50 UPS 



Other Quantities Available 

The Antique Phonograph Shop 

32 S. Tyson 
Floral Park, NY 11001 



Nipper Decal for Victor wood 
horns. Nice. $3.25 postpaid. 
Ken Blazier, 2937 Elda St., 
Duarte, CA 91010. (VII-10) 



Phonograph Dancing Dolls: 
expertly produced Shamandy, 
Banjo Billy, Boxers & Rastus 
too! Lg SASE for free bro- 
chure. Charlie Weatherbee, 
21 20 The Crescent, Clermont, 
FL 32711. (VI 1 1-2) 



Record sleeves: 7" heavy- 
duty green sleeves, only $44/ 
1000. 10" green sleeves, $49. 
/1000. UPS collect. 78 stor- 
age boxes, $2. ea and less. 
Write for free list of other 
sizes & prices. Memory Lane 
Records, 2305 Hungary Rd., 
Richmond, VA 23228. (TF) 



Antique brass cash registers 
bought, sold, traded, restored. 
Parts available. John Apple, 
1720 College Ave., Racine, 
Wl 53403. Or 414-633-3086. 



MISCELLANEOUS 
FOR SALE 



Victor 22" morning-glory 
horn, primed black, ready 
for repainting, no dents or 
rust. A nice large Victor horn, 
$150. plus ship. Tom Haw- 
thorne, 1450 N. First St., Apt. 
#15, Salinas, CA 93906. Or 
408-449-8583. (VI 1-9) 



Free Catalogs: RCA-dog ‘Nip- 
per’ items. 2 / , 2" to 36" high. 
Trays, tins, lithographs, mir- 
rors, salt & peppers, etc. 
Send stamp to U.S. Mercan- 
tile Co., 9825 Carmel Valley 
Rd., Carmel, CA 93923. 



Cylinder cabinet spindles, 
excellent quality, .125" wall 
ply cardboard with white 
bond overply. 1.625” O.D. 
and 3.125" tall. $13/100 plus 
$3. shipping. Call 313-282- 
8768. Timothy Goon, 15660 
Cumberland, Riverview, Ml 
48192. ( VI I -9 ) 



I8J2" x 24" speaker grille for 
Credenza: $50. Orhtophonic 
soundbox, $55. new, 14" brass 
horn, $20. 1907 Paderewski 
program, 16 pp. $8. 1941 
Rachmaninoff concert pro- 
gram, $4.50. Original Model 
C reproducer, $65. Small 
tube “Victor Electric Motor 
Grease” in carton, $5. Lamp- 
base, shade, motorboard 
switch from Borgia, gold, 
$35. 141 different theatre 
organists, mainly English, 18 
LP’s,$70.30 Hit-of-the-Weeks, 
$50. Early horseshoe pickup, 
$10., with base, $20. Art Faner, 
4507 Garden Ct., Salem, OR 
97301, ( V II -9 ) 



Is your Edison Opera com- 
plete? Yes? Are you sure? 
Well, maybe, but if your Am- 
berola IA, IB, III, Opera or 
School does not have the lit- 
tle plugs in the oil holes, it 
should have. The 1A has 3 
and the rest have 5. I have 
them for quick delivery at 
75C each ppd. Solid brass. 
Wendell Moore, RR2, Box 
474H, Sedona, AZ 86336. Or 
602-282-3419. (VII-9) 
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wuHHniMiiiiinnnnninmninMHiiinnuinHnnitBHHH: 




Edison Blue Amberol Recordings, Volume II is now 
available from Allen Koenigsberg, 502 East 17th Street, 
Brooklyn, NY 11226, or from Ron Dethlefson, 3605 
Christmas Tree Lane, Bakersfield, CA 93306. 

This 512 page book is hardbound, printed on heavy 
glossy paper for a permanent addition to your library. There 
are over 2,000 references to Blue Amberol cylinders from 
original supplements and dealer lists. Many of these are in 
their original colors. The editor has included over 200 artists 
photos, some never before published, plus photos of 
Amberola machines, recording studios, and chronologies of 
the Blue Amberols of the period, including popular, operatic 
and foreign recordings. 

An important feature of the book is a 30-page chapter 
by Jim Walsh on Blue Amberol artists, with illustrations and 
autographs from the original Edison files at the Henry Ford 
Museum. And there are dozens of Blue Amberol record 

and information on the 



slips, Diamond Disc liner notes 
manufacture of the Blue Amberol Cylinders. 

The edition is limited to 500 copies, each numbered 
and autographed by compiler/ editor Ron Dethlefson. 
Copies are $49.50, including U.S. postage & handling. 
(Volume I, 1912-1914 is available only if purchased with 
Volume II. Price is $82.45 per two volume set.) 
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MISCELLANEOUS 

WANTED 



Gramophone needle tins 
wanted, particularly Ameri- 
can Columbias. Many Brit- 
ish & foreign for sale at $2, 
$3. inch HMV, Songsters, 
Columbia. Details R. Lam- 
bert, 24 Church Way, Wes- 
ton Favell, Northampton NN3 
3BT, England. (VIII-6) 



Typewriters & Sewing Ma- 
chines wanted: Typewriters 
(Odell, New American, Mc- 
Cool, Merritt, Peoples, Crown, 
American, Hall, Hammond, 
Sholes-Glidden). Sewing ma- 
chines (hand-operated - Hook, 
Grover-Baker, Nettleton-Ray- 
mond, Fetter-Jones, Bartlett, 
Shaw-Clark, Hancock. “Figu- 
ral” machines: Cherub, Ser- 
pent, Foliage; Toy sewing 
machines (Gem, Smith-Egge, 
Wee, Little Comfort, Schwarz, 
Baby, Yankee, Liberty, Pony). 
Jerry Madsen, 4624 W. Wood- 
land Rd., Edina, MN 55424. 



Want to buy old cameras 
and daguerreotypes, stereo 
views, etc. Also interested in 
buying and selling military 
images. Send $2 for my latest 
1983 illustrated sales list. 
Mark Koenigsberg, 700 Boul- 
evard East, #7 D, Weehawken, 
N J 07087. Or (201 ) 863-0868. 



I will buy ortrade for Edison 
Home Kinetoscope films and 
projectors, original literature, 
parts and related materials. 
Reid Welch, 8034 West 21 
Court, Hialeah, FL 33016. 
Or (305) 821-2702. (VII-10) 



PHONOGRAPH SHOPS 



OLD SOUND! A Museum of 
Antique Phonographs and 
Recording Technology on 
Cape Cod. Beautiful displays, 
plus shop for machines, sheet 
music, records, services, etc. 
Also available for profession- 
al lecturing service and enter- 
tainment. Old Sound, Rt. 134 
near 6A, East Dennis, MA 
02641. Or (617) 385-8795. 

(VI 1-9) 



PHONOGRAPH SHOPS 



The Antique Phonograph Shop 

carries all makes of phono- 
graphs, repairs, parts, cylin- 
ders, and disc records & 
accesories. Now also car- 
ries player piano parts, sup- 
plies, services. Located con- 
veniently on Long Island in 
New York, just 1 .5 miles east 
of Cross Island Parkway, exit 
27E. Dennis and Patti Valente, 
Antique Phonograph, Shop, 
32 S. Tyson, Floral Park, NY 
11001. Or 51 6-775-8605. Give 
us a call! (VII-9) 



THE OLDE TYME 
MUSIC SCENE 

DEALERS IN VINTAGE 
MUSICAL ITEMS FROM 

1850-1950 

AN HONEST TO GOSH 
1926 MUSIC STORE! Plus 
a few more items covering 
everything from Edison to 
Elvis. Vintage phonographs, 
Victor, Edison, Columbia, 
Brunswick, &otherfloorand 
table models. We carry need- 
les, dusters, and books, dis- 
cographies and thousands 
of 78’s, cylinders, and our 
prices are 1926 style. Sheet 
music band chart, and o-p 
LP’s. Put your Wants on a 3 
x 5 card for our files and 
we’ll try to help. Try the 
Olde Tyme Music Scene in 
Boonton, located at915 Main 
St., 07005. That’s New Jer- 
sey, folks. Tel 201 -335-5040. 
Closed Mon. &Tues. (VI 1-8) 



SERVICES 



We fully restore Orthophonic 
reproducers and pivot for 
tone a rm . 52 years experience. 
Ralph Banta, Rt.1 , Green For- 
est, AR 72638. (VII-9) 



Exact reproduction reprodu- 
cers, limited number avail- 
able. Zonophone Concert 
front-mount, Talk-o-phone 
front-mount, rear-mount, 
Columbia front-mount, early 
rear-mount. Also parts to 
complete yours. Complete 
reproducer, $140. ppd. Guar- 
anteed exact duplicate. Steven 
Hobbs, 1116 W. Morgan, 
Kokomo, IN 46901. (VII-9) 



If your reproducer is repair- 
able, I’ll repair it. The very 
highest quality repairs on all 
makes. Send large SASEfor 
1983 repairs and parts price 
list. Will buy major brands of 
reproducers, any condition, 
if any parts are useable. Gene 
Ballard, 5281 Country Club 
Drive, Paradise, CA 95969. 

(VII-9) 



Experienced machinist with 
home shop will repair any 
reproducer; machines pro- 
fessionally cleaned and re- 
paired. Will buy any repro- 
ducer parts. Randle Pomeroy, 
54 - 12th St., Providence, Rl 
02906. Or401 -272-5560 after 
6 pm. (VI 1-8) 



Have You Renewed? 



Get a FREE issue of 





6 ? 1 



SS 5 " 



world’s largest record collector’s publication! 
Thousands of records and related items for sale 
or wanted in each issue. All eras, all types 
^ of music, all sizes of records. Plus 

articles on recording stars, collecting 
tips and columns. Reach over 
1 5,000 avid collectors every two 

weeks! Sample free. 
Special offer: 20 issues for $20. 

W Goldmine 

Circulation Dept. ALH 
700 E. State St., lola, Wl 54990 
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